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" Boy Smoking," by F. Duveneck ; 
" Cloudy Weather — the Seine at Ju- 
mieges," by Will H. Low ; " The Path 
to the Sea," by F. S. Church ; '' Court- 
yard in Trastavere, Rome," by Wil- 
liam Sartain ; " Indian Summer," by 
R. Swain Gifford ; "Antwerp Fishing 
Boats at Low Tide," by S. Colman ; 
"Little River, Mass.," by R. Swain 
Gifford ; "A Spanish Beggar," by H. 
H. Moore ; " In the Church of San 
Pietro, Perugia, Italy," by George H. 
Yewell ; " Landscape," by M. Kol- 
lock, and "In the Pasture," by George 
Inness, Jr. —J, B. F. W. 



HANS MAKART. 

In the estimation of many, the 
finest pictures at the late Exposition 
Universelle were by Hans Makart the 
Austrian, Jan Matejko the Pole, and 
Munkacsy the Hungarian. At the 
time of the Vienna Exhibition, in 
1873, it was written that there were 
two pictures by German masters sur- 
passing in boldness and spirit any of 
the French pictures. These were the 
" Triumph of Germanicus," by Piloty, 
and " Venice paying Homage to Cath- 
arine Cornaro," by Makart, now in the 
Berlin National Gallery, which paid 
$12,500 for it. 

Every civilized nation appears to 
have its art centre, and the educational 
facilities of Austria, especially in the 
realm of the fine arts, are almost un- 
bounded. Not only does the govern- 
ment foster all the arts, but all the 
cities, Vienna especially, have many 
splendid halls filled with the finest and 
choicest art on canvas and in marble, 
which not only serve as centres of 
interest for the tourist, but as means 
of education for the people in the hum- 
bler as well as the more favored walks 
of life. 

Hans Makart was born at Salz- 
burg in 1840. He studied art with 
Piloty at Munich, and is now a pro- 
fessor at Vienna, where he has a mag- 
nificent studio, and receives royal 
patronage. That we may better un- 
derstand the art influences under 
which he produces his magnificent 
works, it will be well to glance at the 
school in which he was educated, for 
those familiar with his pictures must 
discover that the teachings of Munich 
can be plainly traced in all his can- 
vases. A writer in the Portfolio for 
1870 says : "Of late years a change 
has come over the Bavarian school ; 
it is less ideal and more real — less 
abstract and more actual ; and yet it 
scarcely surrenders its dignity in its 
descent into nature. This reaction in 
favor of truth and simplicity has been 
brought about by Professor Piloty. In 
Paris and in Munich Piloty was sur- 
rounded by a goodly company of dis- 
ciples, among whom were Makart, 
Max, Wagner, Muller, and Folingsby ; 
altogether this school is the strongest 
in Europe. The principles upon which 
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the master and his scholars work are 
clearly enough defined. Thus the subject 
is chosen for its worth and dignity, yet 
with an eye to some striking situation ; it 
is selected, not always as a thought or 
idea, but as an action or drama which may 
prove paintable and effective on canvas. 
Then, as to treatment, the figures stand, 
as in individual studies, pronounced in 
character ; the costumes are true to the 
period ; the composition, though free, 
conforms to academic rule ; and the light, 
shade, and color are so distributed as to 
reconcile strongest contrast with picto- 
rial tone and unison. This realistic school, 
moreover, enhances its results by illusive 
rendering of material and texture, so that 
a wall of white plaster is a wall, and 
marble pavement, with tapestries and 
old furniture, appear in the picture, as in 
an actual palace, and yet the spectator is 
less struck with the accidents than the 
essentials — less with the dead accessories 
than with the living humanity. In fine, 
this third and last phase of the Munich 
school is better trained than the English, 
and has more earnestness of purpose than 
the French of the present generation ; it 
attains the dignity of Delaroche with a 
better technique. This school is strong 
in drawing, it pronounces its forms boldly, 
its lines firmly ; it likewise is thoroughly 
well trained in the conditions essential to 
mural decoration ; the style is severe and 
symmetric ; treatment broad and simple." 
Three new figure pieces by Hans 
Makart will prove most acceptable to 
our readers, enabling them to study his 
manner of composition, the perfection of 
his figure drawing, and the boldness of 
his outHne. In the composition called 

'' Romeo and Juliet," 

the artist has graphically illustrated an 
incident in scene five of act three, known 
as Juliet's chamber. The lovers have 
been holding most sweet converse, talk- 
ing of nightingales, and larks, and *' the 
pale reflex of Cynthia's brow," when the 
nurse, who supplied the rope ladder which 
made the interview possible, enters, and 
ends the love-making by saying : 

Your lady mother's coming to your chamber : 

The day is broke ; be wary, look about. 

Juliet. Then, window, let day in, and let life out. 

Romeo. Farewell, farewell ! one kiss, and I'll descend. 

Romeo, as drawn by Makart, is a robust, 
healthy, handsome man, full of fire and 
courage, quite as passionate as the beau- 
tiful Juliet who looks so lovingly into his 
eyes. He is. the man who said : 

With love's light wings did I o'er-perch these walls ; 
For stony limits can not hold love out. 

In Makart's picture of 

''The Nubian Mother," 
we have a tall, swarthy, finely formed 
woman with her child on her shoulder. 
These women vary much in appearance, 
some being very black, with hair nearly 
straight, others copper-colored ; some 
much fairer, with the hair almost woolly, 
and a fourth having the same complexion 
with long hair. The climate being hot, 
they dress in thin flowing robes. 

The modern artist takes special delight 
in visiting Egypt, Arabia, Nubia, and 
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STUDY OP"^ AN EGYPTIAN. — After Hans Makart. 
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other African lands, in search 

of studies for his pencil. It 

has been asserted that there is 

no country in the world more 

interesting to the antiquary 

and scholar than that which 

was known to the ancients as 

" Ethiopia above Egypt," the 

Nubia and Abyssinia of the 

present day. It was univer- 
sally regarded by the poets 

and philosophers of Greece as 

the cradle of those arts which 

at a later period covered the 

kingdom of the Pharaohs with 

so many wonderful monu- 
ments, as also of those relig- 

ious rites which, after being 

slightly modified by the priests 

of Thebes, were adopted by 

the ancestors of Homer and 

Virgil as the basis of their 

mythology. 

At the Philadelphia Cen- 
tennial Exhibition the people 

of America had the opportu- 
nity of becoming familiar with 

some of the noblest works of 
Hans Makart, admitted to be 
the Rubens of modern Ger- 
many. The greater part of 
one wall in the Austrian gal- 
lery of fine arts was occupied 
by his picture of *' Venice 
paying Homage to Catharine 
Cornaro," in which the artist 
showed his perfect mastery of 
the art of composition, and his 
great strength as a colorist. 
This was described at length 
in our previous volume. Two 
other pictures by the same 
artist were entitled '' Abun- 
dencia," and typified the fruit- 
fulness of the earth and sea. 
These pictures were crowded 
with figures, well grouped and 
painted in a low tone with 
subdued color. They won for 
the artist a medal. '' Messa- 
lina," a portrait of Vienna's 
favorite actress, Charlotte 
Wolter, painted by Makart, 
appeared in vol. viii., page 270. 
Among the works by this art- 
ist, owned in New York, are 
'' Falstaff in the Basket," in 
the collection of Mrs. Paran 
Stevens ; *' Ancient Egyptian 
Girl holding an Idol," in pos- 
session of Mr. John Wolfe, and 
'' Turkey Seller of Cairo," be- 
longing to Mr. S. P. Avery. 

No picture attracted more 
attention, or was more worthy 
of it, at the last Paris Expo- 
sition, than Makart's " Entry 
of Charles V. into Antwerp." 
This is a true historical pic- 
ture, in rendering which the 
artist has taken few liberties 
with the record. The subject 
is admirable for the artist's 
style of painting and love of 

opulent display of color. The incident of this great picture is 
described in Albert Durer's " Journal of a Voyage to the Nether- 




A VENETIAN LADY. —After Probst. 



lands," in which he says : '' I gave a sou for a little book describe 
ino- the entry into Antwerp, where the king received a costly 
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A NEW YORK PILOT BOAT. --Harry FenxN. 



triumph. The city gates were ornamented in the most costly 
manner ; there was music and great rejoicing, and beautiful young 
maidens whose like I have seldom seen." Durer told Melancthon. 
his friend, in 1526, that *' he looked at these young women very 
attentively and closely, and without shame, because he was a 
painter." It is supposed that these maidens were nude, and that 
they were grouped on a balcony, or in some tableau." For artistic 
reasons of his own Hans Makart saw fit to introduce them into 
the procession, walking in front, or by the side of the king's horse, 
bearing presents in their hands. But he did not go as far as the 
historical record would allow, and gave them sufficient drapery to 
satisfy, one might suppose, the most fastidious public guardian of 
modern American morals ! Although this great work is univer- 
sally admired in Europe, and a sketch of it, made by the artist 
himself, has appeared in the Gazette des Beaux Arts, a splendid 
imported photograph, exhibited in New York, was suppressed by 
an official who determines what is proper and what is not for the 
free people of America to look at. If the same picture was re- 



produced in The Aldine, it might subject it to suppression in 
the mails, and our readers would be deprived of that issue. Per- 
haps it is better not to run the risk. 

The number of artists who have studied in Egypt is almost 
legion. Many of our best-known American artists have made 
the tour of the Nile, returning with well-filled portfolios. Of 
European artists whose pictures of these people, their manners 
and customs, are familiar, mention may be made of Horace 
Vernet, Gerome, Fromentin, Regnault and Marilhat ; also Alma 
Tadema of London ; Becker and Grutz of Berlin, and L. C. 
MuUer, Huber, Makart, and others, ol Vienna. The '' Study of an 
Egyptian," by the last-named artist, is a powerful characteriza- 
tion, strong in its individuality, almost statuesque in attitude, 
with a sphinx-like countenance full of mystery and repose. 

The reputation of Hans Makart dates from about 1868. The 
year before he sent a picture of '' Roman Ruins " to the Exposi- 
tion of 1867 at Paris. At the Exposition in Munich, in 1869, he 
exhibited " L'Esquisse." His earlier works include the '' Pest at 
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Florence," the " Seven Capital Sins/' the " Dream of a Man of Pleasure," and 
'' Nymphs coming to touch the Lute of a Sleeping Singer." His " Romeo by 
the Body of Juliet " is at the Belvedere in Vienna. His later works include 
the three pictures given with this article, " Leda," "Modern Cupids," "Cleo- 
patra," and the pictures of which we have made special mention. The Gazette 
des Beaux Ai^s of 1869 says : " Makart is the Richard Wagner of German 
painting." The Portfolio for 1878 says : " Makart is imbued with the romance 
and voluptuousness of Venezia. He is, in fact, the Veronese of Vienna." 
But the critic, Mr. Atkinson, finds some fault with Makart's style. He adds : 
*' It is more than doubtful if Paul Veronese had not enthroned * Venice 
Crowned by Glory,' whether Herr Makart would have ever painted ' Venice 
doing Homage to Catarina Cornaro,' a grandiose composition, which, when 
displayed in London, was looked upon less as grave history than as phantas- 
magoria. The painter, as seen in the great Exhibition of Paris, becomes still 
more formless and florid when he emblazons the festive * Entry of Charles V. 
into Antwerp.' It may be feared that this triumphant artist is hurrying to 
his fall. No amount of genius can pardon ill drawing, or excuse an execu- 
tion which from bravura passes into effrontery. Herr Makart is one of those 
sensuous painters, nowadays becoming numerous in great cities, who, carrying 
to fruition the desires of luxurious living, decorate their studios up to the 
high pitch of their pictures. The door opens, and at once it is seen that the 
former austerity of German manners has given place to the allurements now 
permitted in the ' Paris of Eastern Europe.' " A German critic says : 
"Makart's color is brilliant, satisfactory, melting. Shall we ever be able to 
give the same praise to his conception and drawing ? " 



HECTOR GIACOMELLI. 

The works of this artist are as widely known through their popular repro- 
ductions, in the form of fine engravings, as by the beautiful originals. Mons. 
Hector Giacomelli is a Frenchman, born in Paris, who now has his studio on 
Rue Duplessis, Versailles, where he annually produces many flower pieces 
and designs, typical of the seasons and months, which often combine fruits, 
birds and insects. He is a draughtsman as well as a painter, but confines 
himself principally to water colors. He draws with great ease and freedom 
of style, and has made each flower such an earnest study that he is perfectly 
familiar with its form and characteristics. He is possessed of the 
most exquisite taste, and groups buds, blossoms and leaves with 
the finest effect. All flowers appear to be the fond subjects of 
his pencil, from early spring violets, primroses and lilacs, to mag- 
nificent roses, tulips, peonies and chrysanthemums. His colormg 

is both tender and true ; and it is very 

evident he studies directly from nature 

in the gardens and parks of Versailles. 

During the summer of the 

French Exposition Uni- 

verselle he had on exhi- 







THE FIRST ATTEMPT. ~ After Giacomelli. 



